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AN ABSTRACT

AN ABSTRACT

Architecture is an art of ordering space, in which space is manipulated to
convey meaning. Architectural space is a combination of space and form
to fulfil and accommodate varying activities of man. Space thus created is
a container of expression and meaning and is to be seen; experienced

and lived in

The actual experience of architectural space by an observer within that
space has many similarites to the viewers perceptions of a chosen
sequence within a drama. In the drama the space is conceived by the
sequence, which has the chain of events. Any dramatic sequence is
obtained by spatial drama. Dramatic movements are the assemblage of
numerous composition and these are glued together from different parts to
make the scene. This sequence maker's viewer to gasp the spatial
progression, the climax and the smooth progression. The actual spatial
dimensions of space and volume are expressed in a sequence of drama.

Architecture encloses spaces not for spaces themselves as a container,
but for the life that goes within it. Drama in this equal sense is cantered
upon the living experience and is created by sequences in grouping
architectural spaces

The mutual relations of stage drama as an art foom and theatre
architecture is explored in various aspect such as line, form, shape,
rhythm, movement, orchestration etc.

‘Maname” and, “Sinhabahu” and architectural products of ‘Srathchandra
Open Air theatre’ -University of Peradeniya and ‘John De Silva theatre’
Colombo 07 are taken as example or to identify the experience they
generate as well as meaning embodied.



