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Introduction 

1.0 Observation 

A r c h i t e c t u r e ; is i t a n a r t o r sc ience? A r c h i t e c t u r e c a n b e d e f i n e d as a n ar t o f b u i l t 
e n v i r o n m e n t i n a sc ien t i f i c m e t h o d . T h e n it is a n art m o r e t h a n a sc ience . B e c a u s e sc ience 
is i n v o l v e s i t as a m e t h o d o f b u i l d i n g or a r r a n g i n g t h e f u n c t i o n . 

S o w h a t is A r t ? 

T h e r e a re m a n y d e f i n i t i o n s f o r a n ar t . S o m e a re d e f i n e d i t as m e d i t a t i o n , o r f i n d i n g 
w i s d o m or e m e r g i n g e m o t i o n s or m a y b e r e f l e c t i o n o f l i f e . B u t t h e m o s t su i tab le 
d e f i n i t i o n m a y b e ar t is a n aesthet ic v o y a g e tha t m a n t rave ls to f i n d w i s d o m w i t h 
insp i ra t ions o f h is l i f e . T h e n t h e r e s p o n s i b i l i t y o f art ist is r e f l e c t i n g t h e l i f e aesthet ics a n d 
w i s d o m i n h i s a r te fac t . T h e l i f e is w h e r e art ist i n s p i r e d o f h is v i s i o n f o r t h e c r e a t i o n . A n d 
the w i s d o m is u n i v e r s a l t r u t h that h e u n d e r s t o o d . A e s t h e t i c is h o w h e c o m m u n i c a t e h is 
v i s i o n a n d w i s d o m to t h e o u t e r w o r l d . 

T h e m o s t ser ious p r o b l e m b e set t ing o f t h e a rch i tec tu re t o d a y is that m o s t a rch i tec ts h a v e 
f o r g o t t e n that i t as a n ar t . T h e y m a i n l y p r a c t i c e i t as a sc ience . T h e y c o n s i d e r o n l y t h e 
f u n c t i o n a l r e q u i r e m e n t s o f t h e b u i l d i n g a n d finally a d d v a r i o u s d e c o r a t i o n s t o m a k e it 
b e a u t y . B u t t h e r e a l a n d e v e r l a s t i n g b e a u t y c o m e s w i t h the aesthet ics w i t h a r e f l e c t i o n o f 
l i f e or v i s i o n a n d t h e w i s d o m w i t h a m e a n i n g w h i c h is v e r y h a r d to see i n the present 
p r a c t i c e . 

2.0 Criticaliry 

W h y m e n n e e d ar t a n d aesthet ics? 

A r t is the m e d i u m tha t m a n b r i n g s in to t h e u p p e r l e v e l o f s p i r i t u a l i t y i n t h e state w h e r e h e 
is b e i n g . A e s t h e t i c is the d o o r w a y t h r o u g h w h i c h h e enters to that u p p e r sp i r i tua l l e v e l . 

M a n as an i n t e l l i g e n t a n d c o m p l e x a n i m a l a n d n e e d s s o m e sp i r i tua l sa t i s fac t ion t o c o n t r o l 
h is m i n d . I f h e looses con t ro l h e w i l l f a i l i n h is d a i l y a c t i v i t i e s a n d l i f e p a t t e r n a lso . A r t 
c a n b e r e c o g n i z e d as o n e o f t h e m e t h o d s that creates sp i r i tua l i t y i n t h e m i n d o f m a n a n d 
t h e easiest w a y t o sp i r i tua l i t y a n d the w i s d o m . 

T h e r e f o r e to m a i n t a i n sp i r i t ua l sa t is fac t ion i n t h e m i n d o f m a n he has t o c o n t i n u o u s l y l i v e 
w i t h art . S o w h a t is t h e art w h i c h , m a n a p p r e c i a t i n g m o s t o f d i e t i m e i n h i s d a i l y a c t i v i t i e s 
o r l i v i n g ? I t is n o n e o t h e r t h a n t h e p l a c e o r e n v i r o n m e n t he l i v e s . T h a t is a r c h i t e c t u r e . 

T h e r e f o r e i f t h e a rch i tec tu re is no t a n ar t a n d i t has n o aesthet ics , t h e m a n l i v i n g in it w i l l 
b e m e n t a l l y i l l o r u n c o m f o r t a b l e . T h e n h e w i l l f o r g e t h is h u m a n i t y a n d b e c o m e a robot ic 
m a c h i n e w h o acts w i t h o u t t h i n k i n g or f e e l i n g . 

1 



3.0 Causes for above Situation 

T h e cause f o r the b u i l d i n g s w i t h o u t a n y aesthet ic v a l u e s e e m s to b e tha t m o s t o f t h e 
arch i tec ts d o no t k n o w the d i f f e r e n c e o f B e a u t y , J o y a n d A e s t h e t i c s . T h e y h a v e 
m i s u n d e r s t a n d i n g o f these p s y c h o l o g i c a l f e e l i n g s . B e a u t y va r i es a c c o r d i n g t h e p e r s o n a l 
t h i n k i n g a n d t h e taste . J o y is n o n ar t is t ic f e e l i n g as it c a n get f r o m o t h e r a c t i v i t i e s s u c h as 
c l i m b i n g m o u n t a i n s , d r i v i n g , o r s o l v i n g m a t h e m a t i c f i g u r e s . T h e r e f o r e m a i n task o f 
a r c h i t e c t u r e as a n art is e m e r g e aesthet ic i n its l a n g u a g e . T h e r e a r e t h r e e reasons f o r l a c k 
o f aesthet ics i n a r c h i t e c t u r e . 

i. S o m e A r c h i t e c t s d o n o t k n o w t h e c o n c e p t o f A e s t h e t i c 
i i . S o m e o f t h e m d o k n o w t h e c o n c e p t o f A e s t h e t i c , b u t t h i n k it is less 

i m p o r t a n c e i n a rch i tec tu re t h a n its t e c h n o l o g i c a l s c i e n t i f i c f u n c t i o n . 
i i i . S o m e o f t h e m k n o w t h e c o n c e p t o f A e s t h e t i c a n d its i m p o r t a n c e as w e l l . 

B u t l a c k o f c r e a t i v e i m a g i n a t i o n . 

4.0 Remedies to Solve the above Problem 

T o s o l v e the a b o v e p r o b l e m it is necessary t o c o n v i n c e the a rch i tec ts a b o u t t h e c o n c e p t o f 
aesthet ics a n d its i m p o r t a n c e i n t h e f i e l d o f a rch i tec tu re . T h e y h a v e to b e i n s p i r e d to 
crea te the i r a r te fac ts w i t h aesthet ic r e f e r e n c e t o o ther arts . T h e n t h e y w i l l find t h e i r o w n 
w a y o f m e c h a n i s m o f A e s t h e t i c s w i t h t h e s ty le o f the i r l a n g u a g e i n a r c h i t e c t u r e . 

4.1 Strategy 

T o u n d e r s t a n d t h e v a l u e o f aesthet ics i n ar t , i t is necessary to see h o w it e m e r g e s i n o ther 
f o r m s o f ar t w i t h t h e l a n g u a g e a n d t h e m e d i u m o f tha t ar t f o r m . T h e r e f o r e i t is necessary 
to s t u d y a n d c o m p a r e t h e aesthet ics o f a r c h i t e c t u r e w i t h o t h e r art f o r m s 

4.2 Intention of Study 

T h e i n t e n t i o n o f th is s t u d y is to e x a m i n e t h e c o n c e p t o f aesthet ic a n d its v a l u e i n field o f 
a r c h i t e c t u r e as a v i s u a l a r t espec ia l l y i n i ts states i n c r e a t i o n a n d a p p r e c i a t i o n . T o f i n d 
w h e t h e r it has v a l u e i n a rch i tec tu re as m u c h as it v a l u e s i n the o t h e r ar ts , s tudies as a 
p a r a l l e l i s m b e t w e e n a rch i tec tu re a n d p a i n t i n g as ano ther art f o r m . T h e p a r a l l e l i s m m e a n s 
no t e x a c t l y a l i k e , bu t s i m i l a r m a n n e r o f o p e r a t i o n or i n t h e r h y t h m o f e x p r e s s i n g 
e m o t i o n a l f e e l i n g s , a n d t h e aesthet ics . 

T h e aesthet ic m a i n l y e x p r e s s e d b y the r h y t h m o f the l a n g u a g e i n its m e d i u m o f t h e art 
f o r m . E v e r y ar t has i ts o w n m e d i u m f o r t h e e x p r e s s i o n o f its i n n e r m e a n i n g . T h e m e d i u m 
o f the m u s i c is s o u n d a n d m u s i c i a n s c rea te r h y t h m i c f l o w o f d i f f e r e n t sounds i n a 
p r o g r e s s i o n . T h e m e d i u m o f t h e d a n c i n g is b o d y m o v e m e n t . T h e dancers m a k e r h y t h m i c 
m o v e m e n t o f t h e b o d i e s to c r e a t e the a r t f o r m . T h e m e d i u m o f p a i n t i n g is l i n e a n d 
co lours . P a i n t e r s express t h e i r m e s s a g e s t h r o u g h the r h y t h m i c a r r a n g e m e n t o f l i n e a n d 



c o l o u r s i n the i r a r te fac ts . L i k e w i s e i n a rch i tec tu re m e d i u m is space . A r c h i t e c t s as art ists 
m a k e r h y t h m i c m o v e m e n t or f l o w i n g o f spaces t h r o u g h h is ar te facts to g i v e m e a n i n g to 
the b u i l d i n g . 

T h e p o e t i c r h y t h m o f e v e r y ar t f o r m is s i m i l a r i n t h e m a n n e r o f c r e a t i o n a n d e x p e r i e n c i n g 
t o o . A n art ist b e g i n s t o c rea te h i s art w i t h t h e basis o f h is p h i l o s o p h i c a l a n d h e t r ies t o 
c o m m u n i c a t e h is m e s s a g e to a p p r e h e n d e r i n t h e m e d i u m o f h is art . T o d o tha t h e m a k e s 
r h y t h m i c a r r a n g e m e n t o f l a n g u a g e o f the m e d i u m r e l a t e d to h is art f o r m . T h e 
a p p r e h e n d e r r e a d t h e m e s s a g e o f t h e ar te facts n o t o n l y w i t h i ts s y m b o l s b u t a lso w i t h t h e 
p o e t i c r h y t h m o f t h e l a n g u a g e . 

T h e process o f ar t is t ic e x p e r i e n c i n g b e g i n s w i t h the e x p r e s s i o n o f t h e a r te fac t . W i t h the 
e x p r e s s i o n o f r h y t h m i c a r r a n g e m e n t o f t h e l a n g u a g e o f the m e d i u m i t creates a sequence 
o f e m o t i o n a l f e e l i n g s in the m i n d o f the a p p r e h e n d e r . H e unders tands t h e m a s s a g e o f 
art ist w i t h s i m i l a r e m o t i o n a l f e e l i n g s . 

T h e r e f o r e th is s t u d y is a c o n t i n u a n c e fo r the u n d e r s t a n d i n g o f the m a n n e r o f o p e r a t i o n o f 
the aesthet ic e x p r e s s i o n i n t h e v i s u a l m e d i u m o f p a i n t i n g as a n o t h e r art f o r m a n d 
arch i tec tu re w i t h t h e p o e t i c r h y t h m o f l a n g u a g e a n d t h e i n n e r m e a n i n g w i t h i n t h e m . 

4.3 Methodology 

B o t h p a i n t i n g a n d a r c h i t e c t u r e a r e v i s u a l ar ts . T h e r e f o r e studies o f t h e v i s u a l aesthet ics o f 
b o t h arts a re b a s e d o n v i s u a l p e r c e p t i o n o f t h e l a n g u a g e i n t h e m . T h e f i rs t c h a p t e r dea ls 
w i t h t h e c o n c e p t o f aesthet ics b a s e d o n the c l a r i f i c a t i o n s a n d d e f i n i t i o n s o f p h i l o s o p h e r s 
a n d theor is ts . T h e s e c o n d chapter c o n t i n u e s w i t h h o w t h e c o n c e p t e v o l v e s w i t h t h e sk i l ls 
in these stages o f crea t ions such as f o r m , l a n g u a g e a n d s h a p i n g i n t h e field o f 
a rch i tec tu re . T h e e x p e r i e n c i n g o f the aesthet ic i n a rch i tec tu re is a lso s t u d y i n g i n t h e s a m e 
chapter . 

I n the t h i r d c h a p t e r i t s tudies h o w t h e aesthet ic e m e r g e i n t h e process o f c r e a t i o n w i t h t h e 
p o e t i c r h y t h m o f t h e l a n g u a g e i n a rch i tec tu re . T o s h o w the s i m i l a r i t y a n d the v a l u e o f t h e 
aesthet ics c o m m o n f o r ar t a n d a r c h i t e c t u r e , it c o n t i n u e s as a n a n a l o g i c a l s t u d y w i t h t h e 
aesthet ics o f p o e t i c r h y t h m s o f the v i s u a l l a n g u a g e i n p a i n t i n g . 

4.4 Scope of Study 

T h e s t u d y is l i m i t e d to q u a l i t a t i v e ana lys is o f aesthet ics e m e r g e d i n t h e process o f 
c r e a t i o n a n d e x p e r i e n c i n g i n a r c h i t e c t u r e . I t c o n t i n u e s t o s h o w the v a l u e o f aesthet ic w i t h 
an a n a l o g i c a l s tudy o f p a i n t i n g as other f o r m o f art . 

T h e p u r p o s e o f th is s t u d y is to u n d e r s t a n d o f t h e aesthet ic . I t is no t g o i n g f o r w a r d to f i n d 
the m e c h a n i s m or t e c h n o l o g y o f v i s u a l e x p r e s s i o n o f a r c h i t e c t u r e i n t h e c r e a t i o n a n d 
e x p e r i e n c i n g as it is v e r y l a rge c o m p l e x a rea . T h i s is s t u d y i n g o n l y t h e v a l u e o f aesthet ic 
a n d its n e e d f o r a r c h i t e c t u r e as a n art . A n d t h e p a r a l l e l i s m is s t u d y i n g o n l y as a m e t h o d o f 
p r o p e r c o n v i n c i n g t h e aesthet ic o f art . 


