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ABSTRACT 

The emotions of man are directly linked with art which of course is an expression 

of human sprit. By contemplating life and nature an artifact is derived by the 

artist. This involvement of human emotions in the making of art is clearly seen in 

the artifact, where the gestures of human feelings become a permanent motif, a 

flavor. 

Architecture falls into that category which is identified as art forms. It concretizes 

human emotional responses to the stimuli of his environment, where a flavor 

essentially is generated. In the hands of the architect, hollowness or spaces are 

molded and charged with a flavor. However, architectural experience is a 

dynamic one of syntax of spaces rather than that of a single, isolated and static 

one. What is of importune in architecture is how the casual perceiver, the 

percipient is taken through the syntax of spaces. In this context where the 

experience of flavors in architecture is taken into Account the relationships of 

flavors and the transformation from one flavor to another in a building becomes 

far more crucial. With the correct and skillful handling of flavors, the orchestration 

of a spatial progression is dramatized and filled with excitement and novelty. 

In the modern society, man is living a routine rather than a life. The monotony of 

life may lead him into hazardous situations. The importance of art forms is brought 

into light as they could break the monotony of life. Further to this, it can be stated 

that since it is the living environment of man which becomes an artifact with it, a 

work of architecture becomes crucial than any other. 



ACKNOWLEDGEMENTS 

In the completion of a hard work I would be pleased to express my gratitude to 

the entire academic staff of the faculty of architecture without whose help I 

could not complete this dissertation. 

My special thanks go to Archt. Prasanna Kulatilleke, Archt. Neelanga 

Weerasekara, Archt. Vinod Jayasinghe andArcht. Sudarshana 

Wijjegoonawradena. 

For the lovely photographs I must be thankful to Dekum, Suranga , Nilanka and 

Sithumini. 

Samantha ayya, Irani akka, Seni putha, Deepani, Roshi. Roshan ayya , Nalin and 

Sammani should be remembered with thanks for their help. 

ii 



CONTENTS p a g e 

Abs trac t i 
A c k n o w l e d g e m e n t ii 
C o n t e n t s iii 
List of illustrations v 

Introduct ion 
• Topic explanation 1 
• Importance of the study 1 
• Intention of the study 2 
• Methodology 2 
• Scope and limitation 2 

C h a p t e r o n e 
FLAVOR -THE CONTEXUALITY OF ARCHITECTURE 

1.1 Art; the east and the west 4 
1.2 Art and aesthetics 5 
1.3 Aesthetic theories 6 
1.4 The theory of flavor 7 
1.5 The definition of flavor 8 

1.5.1 Right action 8 
1.5.2 Pleasure 8 
1.5.3 Wealth 8 
1.5.4 Spiritual freedom 8 

1.6 The tasting of beauty or flavor 9 
1.7 The typology of flavor 10 

1.7.1 Basis for classification 10 
1.7.1.1 Regional flavors 11 
1.7.1.2 Cultural flavors 11 
1.7.1.3 Functional flavors 11 
1.7.1.4 Chronological flavors 11 
1.7.1.5 Architects vision generated flavors 12 

1.8 Architecture as a work of art 12 

C h a p t e r t w o 
THE SPATIALITY OF ARCHITECTURE 

2.1 The concept of space 13 
2.2 space in architecture 13 

2.2.1 Pragmatic space 14 
2.2.2 Perceptual space 15 
2.2.3 Existential space 15 
2.2.4 Architectural space 16 
2.2.5 Cognitive space 17 
2.2.6 Abstract space 17 

2.3 Spatial organizations 17 
2.3.1 Centralized organization 18 



2.3.2 Linear organization 18 
2.3.3 Radial organization 19 
2.3.4 Clustered organization 20 
2.3.5 Grid organization 21 

2.4 Spatial relationships and progression 21 
2.4.1 Space within space 22 
2.4.2 Interlocking space 23 
2.4.3 Adjacent space 23 
2.4.4 Spaced linked by common space 24 

2.5 Spatial progression and flavors 25 

Chapter three 
FOETUS OF FLAVOR IN THE SPATIALITY OF ARCHITECTURE 

3.1 The determinants of flavor 27 
3.1.1 Scale and proportion 27 
3.1.2 Color, tone and texture 29 
3.1.3 Light and shade 30 
3.1.4 Volume 32 
3.1.5 Depth and density 33 
3.1.6 Openings of space 34 

3.2 Episodes of spatial progression 35 
3.2.1 Approach way 35 
3.2.2 Building approach 35 
3.2.3 About to enter 36 
3.2.4 Entry sensation 36 
3.2.5 Having entered experience 36 
3.2.6 The intermediate connectors 37 
3.2.7 Intermediate climaxes 37 
3.2.8 Final transformation 38 
3.2.9 The climax 38 
3.2.10 the consolidation 38 

3.3episodes of spatial progression and the role of flavors 38 

Chapter four 
CASE STUDIES 

4.1 basis for the selection of case studies 40 
4.1.1 Lighthouse hotel-Dadalla 41 
4.1.2 SOS village-Galle 45 
4.1.2 Kiththamge -Galle 49 
4.1.4 Subodhi-Piliyandala 52 

Conclusion 56 
Bibliography 58 

iv 



> 

LIST OF ILLUSTRATIONS 

Fig:No page 

1. Nataraja 4 
2. Rhythm of any art 5 
3. Art and expressions 6 
4. Beauty of an art 7 
5. spiritual freedom 9 
6. Culture and flavor 9 
7. Regional flavor 11 
8. Cultural flavor 11 
9. Functional flavor 11 
10. Chronological flavor 11 
11. Architects vision and flavor 12 
12. Space is hollowness 13 
13. Spatiality of architecture 14 
14. The attempt to create 16 
15. Centralized organization 18 
16. Linear organization 19 
17. Radial organization 20 
18. Clustered organization 20 
19. Grid organization 21 
20. Space within space 22 
2 1 . Interlocking space 23 
22. Adjacent space 24 
23. Spaces linked by common space 24 
24. The scale of building 27 
25. The violation of canons 28 
26. Colors 29 
27. Sunlight 30 
28. A beam of light 31 
29. Volume 33 
30. A deep space 33 
3 1 . The defining plane 34 
32. Building approach 35 
33. Entry sensation 36 
34. Intermediate connectors 37 
35. Fortress appearance of the light house 41 
36. The lobby 41 
37. The tube 41 
38. The frightful flavor 42 
39. The main space 42 
40. The ocean 43 
4 1 . The distant Galle fort 43 
42. The secondary path 43 
43. Plan of light house hotel 44 
44. Entry sensation of SOS village 45 
45. Entrance courtyard 45 
46. Axial pathway 45 

V 




